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ENGLISH 607 ENGLISH LINGUISTICS

(3 credits, two hours plus conferences)

Section 01 (for program code G88 students) and 02 (for program code 188 students):

Professor Smoke Mondays 5:30-7:20 p.m. Registration Codes: 01 (3645)
02 (3646)

This course provides an introduction to linguistic concepts with a focus on English language structure,

language acquisition, and literacy development. Within the social and political contexts of modern English,

we examine language using the tools of phonology, morphology, semantics, syntax, and discourse

analysis. We explore language and dialect varieties, grammatical constructions, controversies in

linguistics and related fields, and the applications of language theories and research to the teaching of

English and writing. Requirements: Frequent exercises, two short papers, a final research paper, and a

presentation.

Section 03 (for program code G88 students) and 04 (for program code 188 students):
Professor K. Greenberg Tuesdays 5:30-7:20 p.m. Registration Code: 03 (3647)

04 (4596)
This course will provide a foundation in linguistic concepts and terminology for language-oriented students
from diverse disciplines. It will cover a small set of fundamental topics, and we will discuss methods of
argumentation and hypothesis-testing within each topic. Together, we will explore various approaches to
the study of language, current theories and controversies in linguistics and in related fields, and
pedagogical applications of linguistic research. Requirements: two short essays, an oral presentation and
a final paper.

Section 05 (for program code G88 students) and 06 (for program code 188 students):
Professor Luria Thursdays 5:30-9:20 p.m. Registration Code: 05 (4595)

06 (4594)
English Linguistics is a general introduction to the study of language with an emphasis on syntax. We will
examine some of the major issues in the field of linguistics as well as discuss the relationship between
language learning and language teaching. We will explore the following questions: What is language?
How is language acquired? How does language change? What is literacy? Requirements: response
papers, applications, midterm, final project and presentation.

ENGLISH 615 RHETORIC AND COMPOSITION

(3 credits, two hours plus conferences)

Section 01:

Professor Jones Wednesdays 5:30-7:20 p.m. Registration Code: 3648

The goal of this course is to introduce you to history, major theories, and practices of rhetoric and
composition, with an emphasis on teaching secondary English courses. We will read theories about the



relationship between writing and rhetoric, the writing process, the role of invention and revision, and
evaluation and assessment of writing. We will also use these theories to develop Monday-morning
classroom approaches. Students will begin to develop a praxis for teaching writing. In addition to reading
and class discussions, the course will include frequent written responses to readings.

ENGLISH 681.01, 02, 03 READING CREDIT (ADOLESCENCE EDUCATION)
(1-3 credits)
STAFF Hours to be arranged.  Registration Codes: 01:3649, 02: 3650, 03:3651

A specialized program of study designed according to the student's interests and needs. Written
permission by a full-time member of the English Department required before registering.

ENGLISH 700-01 MASTER’S ESSAY

(3 credits)

STAFF Hours to be arranged. Registration Code: 3652
Directed research on M.A. thesis. Required of all candidates for the Master's Degree in Literature.
ENGLISH 705 CHAUCER: THE CANTERBURY TALES

(3 credits, two hours plus conferences)

Section 01

Professor Hennessy Thursdays 5:30-7:20 p.m. Registration Code: 5049
From Keats’ “chameleon poet” to Spenser’s “well of English pure and undefiled,” Geoffrey Chaucer has

intrigued, disturbed, and delighted readers with the verbal alchemy of his great work, The Canterbury
Tales. The aim of this course is to explore a number of individual tales within the context of the work as a
whole, while engaging with recent developments in Chaucer criticism. We will also pay special attention to
the manuscript contexts in which the Canterbury Tales are preserved and some of the ways modern
editors have passed them on to us. Chaucer lived in a world of plague, heresy, violence and political
intrigue, and his collection of tales can be read as a social document in its own right. Hence, we will
attempt to place his works in the context of medieval history and culture, addressing issues such as
chivalry and anti-chivalry; the Black Death and its effect on rural and urban political consciousness; the
economic language of an emergent marketplace; the Christian encounter with Islam, magic, and scientific
thought; discourses on gender, sexuality, and marriage; and anti-clericalism. We will also examine how
Chaucer negotiates forms of literary authority: the English vernacular, the French and Italian literary
tradition, and the classics. Students will learn to read, translate, and pronounce the original Middle
English. Requirements: oral presentations, two short papers, one final research paper.

ENGLISH 710.50 SOCIETY, LANGUAGE AND LITERATURE

(3 credits, two hours plus conferences)

Section 01

Professor Parry Thursdays 5:30-7:20 p.m. Registration Code: 4571

This course will focus on English as the product of changing and increasingly diverse speech communities.
For the first half of the course students will read a work in progress entitled English Speakers, together
with texts representing the “European” phase of the English language. These texts will be drawn from
Burnley’'s The History of the English Language: A Source Book but will be supplemented by particular
works such as Beowulf, The Canterbury Tales, The Merchant of Venice, and Evelina. The second half of
the course will be devoted to the “Neo-European” and “Non-European” phases of the English language;
that is, as it was and is used in migrant English-speaking communities in North America and Australasia,
and by people of non-European extraction in the Americas, Africa, and Asia. Students will individually
select and assign readings for their own chosen topics in these phases and will each offer an oral
presentation based on what they have assigned. Students will write (1) a brief response to the readings
before each class and (2) a full research paper on the social and linguistic context of the readings they
select.



ENGLISH 714 SHAKESPEARE: TRAGEDY

(3 credits, two hours plus conferences)

Section 01 and 02 (section 02 for New Visions Program students) Registration Code (01): 4964
Professor Schmidgall Wednesdays 5:30-7:20 p.m. (02): 5220
This course will explore Shakespeare’s maturing skills as a tragedian, with particular emphasis on the
premises, characteristics, styles, and techniques of his poetry. We will begin with perhaps two dozen of
his sonnets and the early tragedies Romeo and Juliet and Richard Il, then continue on to some of his later
tragedies: Othello, King Lear, and Antony and Cleopatra. Access to a PC will be necessary, as the course
will involve an active Blackboard Web site. Students should have had prior coursework in Shakespeare.
Requirements will include: two short papers; a final 15-page research paper; one oral presentation; a
midterm and a final exam.

ENGLISH 715.58 SHAKESPEARE’S NEW WORLDS: EARLY MODERN ENGLAND AND
THE GEOGRAPHICAL IMAGINARY
(3 credits, two hours plus conferences)
Sections 01 and 02 (section 02 is for program code G88) Registration Code (01): 5222
Professor Hollis Wednesdays 7:30-9:20 p.m. (02): 5221
William Shakespeare’s grasp of geography has long been described as, well, rather shaky. His friend and
rival Ben Jonson, in a conversation with the Scottish poet William Drummond, berated Shakespeare for
bequeathing a coastline to Bohemia in The Winter’s Tale, even though there is no sea near by some 100
miles. We might be tempted to dismiss Jonson’s mockery: after all, we find plentiful examples of
geographical errors not just throughout the Shakespeare canon but also in the work of other contemporary
playwrights; as the critic Douglas Bruster reminds us, [tlhe Renaissance stage remained notorious for its
ability to compress, mingle, alter, interchange, and disguise geographic places, and Jonson’s penchant for
geographical exactitude marks him out as something of an exception. But Jonson’s complaint points us to
a paradox. The early modern era saw the development of modern spatial sciences (cartography,
surveying, geometry), and was a period when land started to be quantified and represented in new and
increasingly accurate ways. It has also been characterized as the age of discovery, when Europeans came
into contact with alien spaces and foreign peoples, and began working out ways to describe, categorize,
and map them. Not only was it well known that Bohemia had no coast; knowledge about places far beyond
Europe was becoming ever more commonplace. So, given the rise of this new knowledge about the globe,
why do we find these geographical errors propagated in Shakespeare’s Globe Theatre? Why did the
Renaissance stage bend space and time, and how? What does the presence of the coast of Bohemia tell
us about the circulation of geographical knowledge in the early modern period? And if all the world’s a
stage, what happens when that stage reflects back a different, strange, new world? In this course we will
look at plays that map out specific locales (however altered)—Brittain, Athens, Elsinore, Venice, the
Mediterranean, Bohemia. We will examine Shakespeare’s map plays (Henry IV Part One, King Lear),
plays that stage the mapping of the body (The Comedy of Errors, Cymbeline, plus the poem The Rape of
Lucrece and selected sonnets), plays of empire (Hamlet, The Tempest), plays of Otherness (Othello, The
Merchant of Venice), and plays which invite their audience to re-map the relationship between the world
and the stage (Henry V, A Midsummer Night's Dream). We will read these plays alongside recent criticism
and contemporary sources (travel tales, geographical treatises, maps). Students will be expected to do in-
class presentations, short written assignments, write a research paper, and contribute regularly to
classroom discussion.

ENGLISH 723 MILTON: PARADISE LOST AND PARADISE REGAINED

(3 credits, two hours plus conferences)

Section 01

Professor L. Greenberg Tuesdays 5:30-7:20 p.m. Registration Code: 4572

This course is designed to provide students with an in-depth exploration of the epic phase of Milton’s
career as a poet. We will devote the semester to an in-depth reading of Paradise Lost, Paradise Regained
and Samson Agonistes. Attention will be given to exploring Milton’s sense of vocation and prophecy; his
generic transformations; and his re-visioning of biblical stories. The course is also designed to provide
background on the political, religious and ideological forces at work in Milton’s poetry. Requirements: 6 1-2
page response papers, two 5-7 page papers and a final 12-15 page paper.



ENGLISH 741 THE ROMANTIC POETS

(3 credits, two hours plus conferences)

Section 01

Professor Vardy Wednesdays 5:30-7:20 p.m. Registration Code: 5050

This course concentrates on the second generation of Romantic writers, and aims to investigate the
complex relationship between those writers and their immediate forebears. We will explore the ways that
John Keats, Percy Shelley, John Clare, Lord Byron and the novelist Thomas Love Peacock responded to
the poetic and political beliefs and practices of Wordsworth and Coleridge. All of these writers reacted in
one way or another to the growing conservatism of their poetic elders, and their reactions ranged from the
direct attacks of Shelley’s political pamphlets to the broad satire of Peacock’s Nightmare Abbey. The
course will be divided into thematic sections, rather than chronologically. For example, the first section will
be a ‘tour of the Alps’ in which we’ll read poems by Coleridge and Wordsworth as the context for reading
Shelley’s ‘Mont Blanc’ and ‘Hymn to Intellectual Beauty,” and Byron’s Manfred. Percy Shelley’s visionary
epic ‘Prometheus Unbound’ will be read in the context of his political pamphlets and radical poems in a
section called ‘England in 1819, etc. Keats will be read in the context of his immediate social circle,
pejoratively named ‘the Cockney School,’ including the poet and radical publisher Leigh Hunt. The course
will then turn to the ‘peasant poet,” John Clare. Clare’s early poems attacking the practice of agricultural
enclosure mark a significant shift in how we understand Romantic ‘nature poetry,” and represent a direct
challenge to Wordsworthian poetics. Peacock’s novel will provide a satiric portrait of many of the key
figures and ideas in the course and serve as a comic (but serious) overview. The goal of the course is to
provide close readings of the major works (and some lesser known works) of the second generation of
Romantic poets in a broad social context, taking advantage of important recent critical developments.
Students will have the opportunity to develop their ideas through a series of short papers, culminating in a
long research paper.

REQUIRED TEXTS:

Lord Byron Byron’s Poetry Norton
Clare, John | Am: Selected Poetry Farrar,
Straus and Giroux
Keats, John Poetry and Prose Norton
Peacock, Thomas Love Nightmare Abbey Penguin
Shelley, Percy Poetry and Prose Norton
COURSE REQUIREMENTS:
One 15-20 page paper due in the final week 75%
Seminar participation including 7 short papers 25%
ENGLISH 748.51 EARLY COLONIAL AND FEDERAL LITERATURE
(3 credits, two hours plus conferences)
Section 01 and 02 (section 02 is for program code G88) Registration Code: (01) 5248
Professor M. Miller Mondays 5:30-7:20 p.m. (02) 5249

In 1971, Herbert Marcuse argued that late capitalism creates such an intense desire for buying and
selling that the behavior appears to become a "second nature." More recently, Michel Foucault proposed
that the basic processes of "natural" life, reproduction, and death have become systematically organized
and managed in what he called the function of "bio-power." Turning to the literature of the Americas, this
course will consider how various societies create and represent the "natural." We will pay special
attention to shifts and reversals in the meaning of nature and the natural as they refer to notions of
gender, sexuality, race and political organization. Our readings will span genres, cultures and continents.
Authors may include Alvar Nufiez Cabeza de Vaca, William Bradford, Mary Rowlandson, Jonathan
Edwards, Thomas Paine, Thomas Jefferson, Benjamin Franklin, Phyllis Wheatley, Olaudah Equiano,
William Apess, Herman Melville, Edgar Allan Poe, Nathanial Hawthorne and Harriet Jacobs. Secondary
readings will be drawn from Benedict Anderson's Imagined Communities, Gloria Anzaldua's
Borderlands/La Frontera, Renée Bergland's The National Uncanny, Anna Brickhouse's "Hawthorne in the
Americas," Franz Fanon's Black Skin, White Masks, Myra Jehlen's American Incarnation, Anne
McClintock's Imperial Leather, Hilary Wyss's Writing Indians and other sources. This course will be



organized as a seminar. Groups of class members will be responsible for leading discussion each week.
Writing requirements will include regular response papers and a final research paper.

ENGL 751.58 AUTHORSHIP AND OWNERSHIP IN 20™ CENTURY AMERICAN
FICTION AND NON-FICTION

(3 credits, two hours plus conferences)

Sections 01 and 02 (section 02 is for program code G88) Registration Code (01): 5253

Dr. Brown Wednesdays 7:30-9:30 p.m. (02): 5254

In this course we will examine how the notion of authorship has changed throughout the twentieth

century, particularly beneath the lens of New Critical, Reader Response and Post-Structuralist theories.

How do readers, writers and various modes of textual production contribute to an understanding of the

Modern and Postmodern American author? We will examine the complex relationship between authors

and editors, agents, other writers and intellectual companions in order to investigate the complications of

textual and authorial agency. To what extent do these relationships contribute to the composition,

production and reception of these texts? How does a community of readers and writers affect the presence

or absence of an author? What is the connection of authorship to ownership? How have technology and

the reconfiguration of public and private space affected the notion of the author? We may read literature

by Gertrude Stein, Theodore Dreiser, Truman Capote, Paul Auster, E.L. Doctorow, Dave Eggers, Kurt

Vonnegut, Gloria Anzaldua, Audre Lorde and Kathy Acker in addition to various critical and theoretical

articles in order to examine how a multiplicity of authorial positions may function with each textual

encounter. Requirements include a presentation; two short papers (approximately 5-7 pages);

formal proposal and annotated bibliography for a research paper; research paper (approximately 15-20

pages).

ENGLISH 753.52 “You Must Make Up Your Own Map”: IMAGINING SPACE AND
PLACE IN POST WORLD WAR Il AMERICAN POETRY
(3 credits, two hours plus conferences)
Section 01 and 02 (section 02 is for program code G88) Registration Code: (01) 4621
Professor Dowdy Wednesdays 7:30-9:20 p.m. (02) 4622
Joy Harjo ends “A Map to the Next World” with the imperative “you must make your own map.” This course
takes as its departure point the notion that much American poetry from the 1950s to the present has a
deep investment in imagining space and place(s)—making new maps. This attention to the spatial
dimension of American experiences emphasizes the geographical by suggesting that it is just as significant
as the temporal (the historical), which tends to dominate narratives of American identity. This course thus
reads and discusses a range of poems through the lens of geographical scale: from the body to the home
to the “local” to the city to the nation to the globe, with all of the in-betweens. We will examine imagined
conceptions of space and place and the body moving across scales, paying particular attention to how
poems figure the body’s relationship to nature, the built environment, and the power structures that work at
different scales of knowledge and experience. While we will keep in mind the various movements in post-
WWII American poetry, such as the Beat Movement, “Confessional” poetry, and “Language” poetry, we will
attend foremost to ways in which poems depict the contingencies of space and place from the 1950s to the
present. Texts will be drawn from the work of the following poets: Allen Ginsberg, Robert Lowell, Adrienne
Rich, A.R. Ammons, Yusef Komunyakaa, Martin Espada, Victor Hernandez Cruz, John Ashbery, Michael
Palmer, Robert Hass, Gary Snyder, Rodney Jones, Carolyn Forché, Adrian C. Louis, Joy Harjo, Wendell
Berry, Philip Levine, W.S. Merwin, Jimmy Santiago Baca, Weldon Kees, James Wright, Michael S. Harper,
Rita Dove, Terrance Hayes, and Natasha Trethewey.
Requirements: two 2-3 page response papers, a class presentation, a poem recitation, and a 10-15 page
final research paper.



ENGLISH 754.63 THE ABC’S OF MODERNISM

(3 credits, two hours plus conferences)

Section 01 and 02 (section 02 is for program code G88) Registration Code: (01) 4626
Professor Allred Thursdays 5:30-7:20 p.m. (02) 4627
This course will examine the relationships between two crucial developments in the interwar period: on the
one hand, the proliferation of experimental literature and art associated with modernist aesthetics and, on
the other, the rapid democratization of education and rise of "student centered" learning. The central
question that we will consider in this regard relates to what Richard Poirer has influentially called the
"difficulties" of modernism: if difficulty of interpretation defines modernism, what implications does this
have for teaching texts that fall within this rubric? We will explore this question by looking at several sites:
e.g., attempts by "high modernists" such as Eliot and Pound to strike a pedagogical pose in their

work; ambivalent representations of education in "proletarian novels" of the 1930s; emergent theories of
the pedagogical function of art from John Dewey and Bertolt Brecht; and experimental propaganda films
in the Soviet Union and Nazi Germany. Writers may include: Pound, Eliot, Dewey, Brecht, Tillie

Olsen, Virginia Woolf, and Richard Wright. Requirements: a book review of 1000 words, an in-class
presentation with write-up, and a term paper of about 15 pages.

ENGLISH 754.64 AMERICAN RENAISSANCE

(3 credits, two hours plus conferences)

Section 01 and 02 (section 02 is for program code G88) Registration Code: (01) 4641
Professor Tolchin Tuesdays 5:30-7:20 p.m. (02) 4642

Emerson, Thoreau, Whitman, Hawthorne, and Melville were designated the classic authors of this period
by F.O. Matthiessen in his seminal critical work, American Renaissance (1941). The Norton Anthology of
American Literature, Volume 1, 6™ Edition, Eds. Nina Baym et al. supplements Matthiessen’s canonical
male writers with women writers such as Margaret Fuller, Harriet Beecher Stowe, Fanny Fern, Louisa May
Alcott, Rebecca Harding Davis, Harriet Prescott Spoffard, and Emily Dickinson. The slave narratives of
Frederick Douglass and Harriet Jacobs are now regarded as literary texts crucial to our understanding of
African American writers of the late nineteenth and twentieth century. Attempts have been made to take
account of Native American writers from this period, such as William Apess. The writers of this period
were engaged in a fascinating search for form. The range of experimentation is remarkable: from
Emerson and Thoreau’s use of the journal to capture what Thoreau called “living poetry,” to Whitman’s
realization of Emerson’s call for a truly American form of writing poetry, to Melville’s experiments with
mixed genres in his fiction, to Margaret Fuller and Frederick Douglass’ struggles to find a prose form that
could approximate their verbal brilliance, to Harriet Jacobs’ use of domestic realist fictional devices in
representing the unrepresentable aspects of her slave life, to Louisa May Alcott's use of Emerson and
Thoreau as characters in her adult Moods, to Stowe and Dickinson’s transformations of the sermon and
hymn forms into secular forms of art. What is often at stake in the experimental work of these writers is the
effort to subvert limiting social codes in order to expand the range of feeling available to literary
representation. Requirements: take-home midterm, final, oral report, research paper, attendance, and
class participation.

ENGLISH 771 STUDIES IN THE 18™ CENTURY NOVEL

(3 credits, two hours plus conferences)

Section 01

Professor Connor Wednesdays 5:30-7:20 p.m. Registration Code: 3667

The eighteenth-century developed a literary form so startlingly new it came to be called 'the novel." In this
course we will look at some of the earliest examples of this genre, focusing on stylistic and formal
concerns, and asking what, exactly, made prose fiction so very new. We will also consider to what extent
the revolutionary features of eighteenth-century prose fiction - the emphasis on individual destiny and
private life, the concern for realistic psychological and sociological detail, and the attempt to present a
recognizable and panoramic world - may suggest ways of thinking about the novel in general. This course
emphasizes historical and cultural contexts; throughout the term we will look at visual images of all aspects
of eighteenth-century life, art, and culture. Requirements will include an oral presentation, three short
papers and a research paper.

ENGLISH 775.70 SLAVERY AND 18™ CENTURY LITERATURE



(3 credits, two hours plus conferences)

Section 01

Professor Mallipeddi Thursdays 7:30-9:20 p.m. Registration Code: 5035

This seminar will examine the international beginnings of the British novel in the eighteenth century, a
crucial period of socio-economic transformation at home and of aggressive imperial expansion abroad. We
will study the ‘rise of the novel’ in relation to other prose forms, especially the travel narrative and the
adventure tale, and contextualize the novel in relation to economic and cultural exchanges across the
Atlantic basin and beyond. Placing these works at the intersections of imperial and domestic histories, we
will study how they engage with ideas of nation and empire, racism and slavery, and cultural difference.
Readings: Behn’s Oroonoko; Defoe’s Robinson Crusoe; Montagu’s Turkish Embassy Letters; Swift's
Gulliver’s Travels; Smollett's Humphry Clinker; Equiano’s Interesting Narrative; and Jane Austen’s
Mansfield Park. Requirements: regular attendance and participation, a book review, an in-class
presentation, and a final paper (15-20 pages).

ENGLISH 775.71 LITERATURE OF THE WORLD CITY: NEW YORK/LONDON
(3 credits, two hours plus conferences)

Section 01

Professor Agathocleous Tuesdays 7:30-9:20 p.m. Registration Code: 4639

By the mid-nineteenth century, writers and artists had become fascinated with the subject of the city and
the way it seemed to function as a microcosm of the world. How did the city, New York and London in
particular, come to stand in for the global and for the condition of modern life? Is it a place of liberation—
home to an unprecedented diversity of peoples—or a mechanistic nightmare of crime and depravity: a sign
of the impossibility of social harmony? This course will pose these questions in a comparative context,
surveying a wide range of literary and filmic representations of London and New York from the mid-
nineteenth century to the present day. The short stories, novels and poetry we read may include writing by
Charles Dickens, Edgar Allan Poe, Willa Cather, Robert Louis Stevenson, Theodore Dreiser, Langston
Hughes, Walt Whitman, Henry James, Sam Selvon, James Baldwin and Zadie Smith. The course will also
require attendance at a number of film screenings, which may include: Hitchcock’s The Lodger (1926),
King Vidor's The Crowd (1928), Fritz Lang’s Metropolis (1927) and Stephen Frear’s Dirty, Pretty Things
(2003). Requirements include one short paper, and oral report, and a research paper, as well as active
class participation.

ENGLISH 775.72 MAPS OF MORTALITY: AGING IN LITERATURE AND THEORY
(3 credits, two hours plus conferences)

Section 01

Professor Persky Tuesdays 5:30-7:20 p.m. Registration Code: 5348

Few events of life challenge us so deeply as our inevitable aging, if granted the time, and our inevitable
death. And perhaps because escape is impossible (trust me), our responses are near infinite, including a
rich and varied literature (see Polonius). While we wait for godot we will explore how this literature 'works'
when it attempts to confront the triumphant, the tragic, the absurd, or the just plain comic elements of
aging and death. (Feel free to expand the list.) We will read across genres and genders, moving from such
writers as Sophocles and Shakespeare to Beckett and Pinter, from Milton to Yeats, from Sappho to Woolf.
We will also consider such theorists as Derrida, Lacan, Butler and Woodward. Requirements will include
oral presentation and research paper.

ENGLISH 776.81 ETHNIC LITERATURES AND SOCIAL MOVEMENTS

(3 credits, two hours plus conferences)

Section 01

Staff Tuesdays 7:30-9:20 p.m. Registration Code: 3669

This course is an advance study of key texts in ethnic literatures and social movements. We will
underscore the historical contexts from which multiethnic novels have been produced, and the theoretical
conversations that have commented on their significance. Examining the literary traditions of Native
American, African American, Asian American, and Latina/o literature, this course is designed to help
students develop an understanding of the major themes, genres, and movements in which multiethnic
American literatures have narrated conceptions of American identity. We will focus on seven major novels
and the critical theoretical debates that have emerged around them. In this way, we will locate the texts



within the socio-historical processes of social movements and transnational capitalism. Some themes we
will investigate include settlement histories of the ethnic communities, legal discourses of immigration,
post-civil rights class cleavages, multiracial hierarchy, multiculturalism, neocolonialism, and imperialism.
Thus, our inquiry will take into consideration a range of conversations taking place in and outside the
academy, including feminist, queer, critical race, Marxist, postcolonial, American, and cultural studies.
Requirements include oral presentation, research paper, short response papers, and class syllabi.

ENGLISH 776.82 POST MODERN AFRICAN AMERICAN LITERATURE
(3 credits, two hours plus conferences)

Section 01

Professor Webb Thursdays 5:35-8:05 p.m. Registration Code: 5034

A study of the poetics and politics of postmodernism in the fiction of African American writers since the
1970s. Although the last three decades of the twentieth century were undoubtedly the most productive
and innovative period in the development of African American literature and literary criticism, it was also a
period of extreme social and cultural fragmentation in African American communities. In this course we
will examine how African American writers have addressed the problems of literary representation when
faced with increased commodification of culture and knowledge, the proliferation of new forms of literacy
and orality, and the breakdown of traditional forms of community. Our readings will also include some
selections not usually considered postmodernist but that address similar concerns about identity, culture,
writing and possibilities for social change. We will read selected essays by theorists of postmodernism
such as Hutcheon, Jameson, and Bhabha as well as essays by literary critics and cultural theorists who
have been involved in ongoing discussions about the relevance of postmodernism for African Americans at
the turn of the 21st century such as bell hooks, Cornel West, Wahneema Lubiano, and Madhu Dubey.
Primary texts: Ishmael Reed, Mumbo Jumbo; Toni Cade Bambara; The Salt Eaters; John Edgar Wideman;
Sent for You Yesterday; Octavia E. Butler; Parable of the Sower; Charles Johnson; Middle Passage; Toni
Morrison; Jazz, GayleJones, TheHealing; Colson Whitehead; The Intuitionist; Madhu Dubey, Signs and
Cities: Black Literary Postmodernism. Requirements: Oral presentations, midterm essay, and a term
paper (12-15 pages). The course will be conducted as a seminar with class discussions of assigned
readings and oral presentations each week.

ENGLISH 776.83 19™ CENTURY AFRICAN AMERICAN LITERATURE

(3 credits, two hours plus conferences)

Section 01

Professor Neary Tuesdays 7:30-9:20 p.m. Registration Code: 4628

In this seminar we will examine the distinction between evidence and imagination in a number of 19th-
century African American texts beginning with slave narratives. How do African American authors address
the distinction between evidence and imagination when blackness is read as evidence of inferiority? What
is the relationship between nonfiction narratives and the first African American novels? We will read
narratives by Douglass, Jacobs, Northup, Brown, Harper, Wilson, Delany, and Hopkins as well as a
number of literary critics and theorists of the period. Requirements include oral presentations, midterm
essay, and final research

paper.
ENGLISH 781-01 READING (ARTS & SCIENCES) (3 credits)
Staff Hours to be arranged. Registration Code: 3670

A course of readings designed according to the student's interests and needs. Written permission by a
full-time faculty member of the Department required before registering.

The Master of Arts Degree Programs in
English
at Hunter College



TWO DISTINCT SEQUENCES LEAD TO THE MASTER’S DEGREE

. THE PROGRAM OF STUDY IN THE TRADITIONAL M.A. CURRICULUM IN BRITISH AND
AMERICAN LITERATURE HAS THE FOLLOWING REQUIREMENTS:

30 credits of satisfactory work in English, including English 700 (Literary Research).
Courses other than those offered in the Department of English may be accepted with
the approval of the graduate advisor but may in no case exceed 6 credits.

No more than 9 credits may be taken as a non-matriculant.

Demonstration of a reading knowledge of Latin, French, German, Spanish, or other
approved language in a departmental examination.

Passing a four-hour comprehensive examination in British, American and world literature.

Completion of a Master of Arts essay (about 35 pages), preferably an expansion of a term paper.
ADMISSIONS REQUIREMENTS FOR THIS PROGRAM:

A B.A. degree or its equivalent from an accredited institution acceptable to Hunter College.

Evidence of ability to pursue graduate work successfully. Generally, an undergraduate GPA
of 3.0 in English and a cumulative GPA of 2.8 is acceptable.

18 credits of advanced undergraduate courses in English literature, exclusive of writing courses
and required introductory courses in literature.

The Graduate Record Examination, General Test Only.
A writing sample (10-15 pages, preferably literary criticism with research).
[l. THE MASTER OF ARTS PROGRAM OF STUDY FOR ADOLESCENCE EDUCATION TEACHERS
OF ENGLISH (TEP) HAS THE FOLLOWING REQUIREMENTS, EFFECTIVE FALL 2004:
18 credits in literature given by the English Department, of these 3 credits must be in
Shakespeare, 6 credits in American literature, and 3 credits in literature with a multicultural
emphasis. 6 credits are elective.
3 credits in English Linguistics (ENGL 607).
3 credits in Rhetoric and Composition (ENGL 615).

Passing a four-hour comprehensive examination in British, American and world literature.

Graduate course requirements in Education (22-24 credits)
See Education Department for further information.

ADMISSIONS REQUIREMENTS FOR THIS PROGRAM:

A B.A. degree or its equivalent from an accredited institution acceptable to Hunter College.



21 credits of advanced courses acceptable to the department in British, American or
World Literature written in English (no more than 3 credits of the latter).

A GPA of 3.0 in English courses and 2.8 or better in all courses.
One year of college study of a language other than English.

A writing sample of about 10 pages, preferably literary criticism with research.

REQUIREMENTS FOR STUDENTS ENROLLED PRIOR TO FALL 2004 IN THE THE MASTER OF ARTS
PROGRAM OF STUDY FOR ADOLESCENCE EDUCATION TEACHERS OF ENGLISH (TEP):

15 credits in literature given by the English Department, including 3 credits in Shakespeare, 3-6
credits in American literature, and 3 credits in literature with a multicultural/minority emphasis.

3 credits in the structure of modern English (ENGL 607).

3 credits in rhetoric and composition (ENGL 615).

3 credits in spoken communication (THC 776, Creative Dramatics; THC

777, Theater for Youth; THC 778, Socio-Drama). An undergraduate course
In this category may be substituted with the approval of the Graduate Advisor.

A comprehensive examination in British and American literature.

Graduate course requirements in Education (15-24 credits including student
teaching practicum} See Education Department for information.

ADVISING HOURS UNTIL MAY 15th
GRADUATE ADVISOR: PROFESSOR MARLENE HENNESSY
OFFICE: 1233 HUNTER WEST
TELEPHONE: 772-5078



E-MAIL: gradenglish@hunter.cuny.edu
OFFICE HOURS SPRING 2009: W 12:00-1:00 & 4:00-5:00
FALL 2009 OFFICE HOURS: T 12:0-1:00 & 4:00-5:00; W 12:00-1:00

REGISTRATION FOR FALL 2009.

CONTINUING MATRICULATED STUDENTS

All matriculated students in the M.A. and Adolescence Education programs have
priority registration and may register on line at the time scheduled by the registrar.
Department permission required for English 681, 700, 781 only.

AUGUST REGISTRATION FOR FALL 2009

All non-matriculated students must see the Graduate Advisor, Professor Marlene Hennessy,
for all course registration.

DATE: FRIDAY, AUGUST 14TH. 3:00-5:00 Room 1233 Hunter West
TRANSCRIPTS ARE REQUIRED FOR ADVISING AND REGISTRATION

NEW MATRICULATED STUDENT ORIENTATION

New matriculated students should attend an orientation session on Friday, August 21st.
Literature students 3:00-4:00; Adolescence Education students 4:00-5:00.
Room: 1242 Hunter West




