Medieval Folklore

EiS I04B.RITE Vohume Sy 19600

An Interdisciplnary, international bl-annual
dedicated to all aspects of folklore
in the Middle Ages and XVIth Century

1000 1951 DiETmoirsten EDTUitas AND Amasory Boan

General Editar: FRANCESCA CANADE-SALNMAY, Funler Cullage
ernl the Graduate Cender of CUNY, 1754
SEAMIUEL ARMISTEAD, Tnversity of Californla st Davis, LSA
FEATNLCEN ASHLEY, Universlty of Scuthiern Malne, TI5a
FIERRE BOGLIGH, Untrersite de Monlréal, Cansca
ANMIE CAZENAVE, ONIS, Poris, Frenee
FRANCOIS DELPECH, CRIES, Paris, Franee
GIUSEPPE CARLO TH SCIPHO, Hunter Col lepe of CUNY, 1J5A
JOHN MILES FOLEY, Willlam H, Byler Distingutshed Chair
in The Humanilies, Urdversity of Missoud, USA
CLAUDE GAIGNEBET. Université de Nice, Fraoce
ELISSA H. HENIEN, University of Georgia, USA
MALFLEINE JEAY, MocbMaster Tniversity, Canada
SAMUETL KINSER, Norlhern Illinois Liniversily, USA
CLALUE LECOUTZUX, Untversité de Caen, Franes
CANL LINDAHL, Undversily af Hauston, UsA
JOHN LINDDW, University of Calilornis at Berkeley, USA
JOSEFH FALAKY NAGY, Universily of Califarmia st Los Angeles. USA
MARLA JOSE PALLA, Universidad Nova de Lisboa, Parlugal
W. EDS0N FICHMON, Tndiana Universily, 1158
JEAN-MICHEL SALLMANN, Untversité de Paris, Nanierre, France
JEAN-CLAIIDE SCHMITT, EHESS, Paris, Francs
PAMELA SEEINGORN, Saruch College snd the Graduate Cenler of CURY, 1754
J. MICTTAEL. STITT, University of Nevada, USA
CLAUDE THOMASELT, Liniversile de Parls, Sorhonne, raree
CATHERINE VELAY-VALLANTIN, EIIESS, Farts, Franoe
FHILIFFE WALTER, Universit de Grenable | Franer



118 MEMEVAL FOLKEORE Vol I. Spring 1901

12 1. B. Bernard Gresson, Almanach historique de Marseille, [Marssille, 17715
108,

Y3 YYigtor Saxer, "Sermo in sallemnitate,.,”, op. it

M antaing de Rull, op. cit, 28me ¢d. 1596, Toms 11, 5.

LITERARY MODELS AND FOLK TRADITIONS:
GANFO THE FOOL TN

GICVANNI SERCAMBI'S NOVELLIERE

GIUSEPPE DI SC10

GI(WM'.'NT SERCAMBI was barn in Luces on Februrary
18, 1348 In the contradu of San Cristofora. His father, lacopo di
ser Camblo, an apothecary and notary pubilic, was not very mnch
invclved in the public affairs of the city as his more famous son
would later be, Giovanmi formally entered the political Life of his
clty in 1372 and held important positions until 1400, when, as
Gonfalontere di Glustizia, he was instrumental in promaling
Paolo Guinigi as supreme leader of the city which was Deing
trealened by internal factons and the ambitions of Florence.
Sercambi cven wrate a Notg af {ruinigi, an interesting documani
of political advice to the four preeminent members of the
Gulinigi family. Gicvanni followed his father's Lrade, thogh never
abandoning his politlcal and civie activities, and had two
apothecary shops in Luceca, onc of which he ran with a clactor
named Jacopo di Coluccine Bonavia,

There is evidence that he traded in books: the huldings of
bath the Sercambl and Guinigi Herarvies are af present only
partially published and wonld vield much more information oo
this matter. The list of books beloenging to Sercambl's library
Include, among other items: "Una libro i medicine in caria i
capretto” and "L'no libro do cognoscere Erbi, Uno Tesco in
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vulgare, Un libro dl cose ecclestasiiche...Un libricciolo, rcon
coverte verd!, fralta de’ Viki e Vira™]

These details partially account for Sercambi's utilization
and knowledge of herbs, potions and powders in several novelle
[see for example novelln LXXX) and for the wealth of available
literary and oral sources far his Novelle or Novelliere.? 1t seems
undeniable that Sercambi availed himself both of oral and literary
sources. While Giovann! Sinicropl believes that Sercambi made
use mostly of oral traditions, Luclano Rossi takes the opposite
stance and provides a detailed scholarly documentation of
Lterary sources, which is not, however, exhaustive.3 Many
novelle, in facl, do not have a lilcrary antecedent, strangly
indicating that this is an author who is familiac with a rich
cultural {radition, oral as well as literary. The glert reader will
notice how Scrcambi avails himsclf of everything he has access
to, given his social position in Lucea, his affice of Confaloniers di
Custlzig, which he began in October 1397, his professlon ol
speziale and his contacts with Paris through his uncle Giglhio
Sercambi, who had moved to thal rity 10 conduct his business
affairs. In the Croniche, Sercambli's historical account af Lucea
from 1164 to 1423, the author shows that he iz well acquainted
with and informed of transalpine events. It is in facl quite
possible that Sercambl received hooks and manuscripts from
France * Yet, while he was very involved in the political and
ciiltural aflairs of his time and belonged to the comfortable urban
bourgeoizie, his Novelie are a rich source for the tracing of late
reedieval folk traditions in Tuscany,

Giovanni Sercambi's Npwelle ar Novelliere (a collection of
155 novelle) were written between 1390 and 1402, employing
as cornice the plague that afflicted the city of Lucea between
1371 and 1373, though the author gives the year 1374 as the
date of the event. As in Boccaccio's Decameron the plague is a
pretext for a group of young pecple o mave gul of the cily in
order 1o escape it and engage in something edifving and
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spirituall In Sercambl's work, the protagonists, men, womer,
[riars, pricsts and others, set cut oo a journey throughous Iraly,
after having met in the church of Santa Maria del Corso in Lucca,
a church which no longer stood in 1374, Hawever, il is also
possible that Sercambi wrote some of his novelle alter 14025
Indeed, the Crorniche Include, in the lasit book, 15 novells, 14 of
which are among those of his Novelliere. The Croniche cover
the pericd lrom 1164-1400 in Book T and 1400-1423 in Book 11
Sercamhbl was most aclive in the political life of the cily belbween
1392 and 1400. After Paolo Guinigi took over the rale of the
government. Sercambi réemained an ally, though at times
dizsagrecing with him and keeping a certain distance. In the
Croniche he ollers a leng lst of hardships caused by his
frendship with the Guinigi. After this period, he was mainly
involved with his apothecary shop and his writings,

Sercambi's company of travellers leaves Lucea under the
authority of a prepasto. a leader, who instructs the author,
Faltore, to tell tales and gather them in a book, The company
functions just like a trade company, with a common capital, with
rules and regulations for appropriate behavicur but also for
enterfainment, such as daness, songs, music and a poetry
recital. The songs are in large part authored by N, Soldanier, =
famous Florentine composcer of popular songs whom Sercambi
knew personally and whose rhiyvines he introduced also in his
Croniche di Luceca, (without ever menliconing the author).®
Sercamhbi himsell wrole 3 number of these songs, while others
have been attributed to several authors such as Doceacio,
Francesco Landini, Antonio Poccl and Fazilo degli Therti, from
whose Dittamonda [wrilten in 1367) Sercembi borrowed the
Italian itinerary of the Novelliere. Thus, Sercambi comibine
EBocracio's ldea of the cornice with the travel thems derived
from Faxio's work, with s description of a journey to the three
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parts of the earth in which the protagonist is accompanicd by
Solinus, the great geographer of Antigulty.’

The Nowvelliere displays an ecarthy characterization of
people and places and a tendency towards tae popular rather
than the refined. Sercambi is in [act wriling for the city
bourgapisies -the low and middle ones- of which he himsell was
an integral part as an apothecary, book merchant and politician
reflecting the political passion of Trecento Italy. s audisnce s
mirrored in the text itsell, through the types of travellers
engaged in this tour of Ialv. This brigata of travellers which
functicns as = mercantile company has as a leader: "uno
eccellentissimo omoe e gran ricco nomato Alulzi " When he
addresses the group he reveals that it is made of people from
every wall of Tifz:?

“Cari [ral=lk a me maggiori, € val care e venerabill danne
che gui dogni condizsions siele gul raunale per fuggine la
mte del cotpa e questa pestilensia,,.”

These travellers are not at all poor, in fact, Sercambi
relates that when the preposto orders the collection of money
far the trip, the sum amounts Lo three thowsand [lorins and e
group agrees to provide more [unds whenever they are
exhausted. A treasurer is chosen, the camarlingo, who is
assisted by two spendileri or adminislrators, ane in charge of
women. the other of men. It 1s very clear that for Sercambi
money plavs an important part In the administration of this
travelling society: !0

~Jdlspucse il preposto che al serviglo Aol omind fasse una
Ziovano spendifare savio ¢ non d'avarisla pizno, e al
servizio delle donne fusse ung woma di matura eld e
discreto ne o spetnders, accid che tutta la brigata & mderte
3l potesse lamentare,

It is of historlcal importance, 1 belleve, that the year in
which Sercambl sets the story is the very year 1374 when the
popular party prevalled in the politics of Lucca. The nobles ar
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gitimafi had o retreal, but the head of the popular party was
Francesco Guinigh, who was nol exactly poor.!! Since Sercambi
was disappointed by the Guinigi it is quite possible thal the
whale book was written with an anti-aristocratic view. The key
can be faund in the passage where the author is charged with
the oflice of narratar and storyteller:!2

A colui il quale sen cagione ha di malle ingiurle sexterle,
£ & Tl senga coipa sono stane fatte, comanda che inquesta
nosiro viaggio deblua essere autore ¢ fSltoie dl guesta
Libro & di quallo che agni di i comandera.

SERCAMEOI'S GANFC TITE THE YOOL

A CAREFUL STUDY OF SERCAMBI'S NGVELLIERT
indicates 1halt Scrcambl emploved almost all the eslablished
types or forms of the stolie, the fool, In his work., The word
Jollin is mentioned mght at the exhordium of the introdection or
cornice where human nature is faulted wilh depriving itsell of
celestial bliss by sinning. Yet, this is a commonplace idea and in
no way docs it indicate a religious favor of the work, It does
correspond, however, to the Christian notlon of (the inverted
wisdom of the world which St. Paul discusses in 1 Corinthians

3:18-20:
“Let na one decsive himself. IF amyone of yuu thinks
himscif wize in Uis world, ot him becosme a fool, that be
may come to be wise. For the wisdmo of Uhls world s
focHshiness with Ged..."

As the narrative of the Novelliere begins, the essential
medieval naotions of mystical wisdom and stultiria are giver as
strictly secular with the traditional exemplum af the fool, mostly
2s simpleton, presented In the fronic mode.!3

Sercambi starts off his Novelliere with a story entitled "De
sapicnsa’, Intentionally 1 would say. as if o show what qpe of
wisdom he considers possible. The prolagonist Manasse has
extraordinary powers of observation and is capable of salving all
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riddles, a story which Is 4 well-known tale from aral tradition, '@
The second iale, on the contrary, is cotitled "De simplicitate”
and deals with the theme of the dead fool who cannot resist the
tempration of answering back those who are insulting him,
therefore he speaks and makes a double fool of himself. The
protagonist is Ganfo pilicciato (the furder), who Is also the star-
character in the third exemplum. This is noteworthy because in
the third exemplum Ganfo outsmarts the Florentine shocmaker
Zanobi who thinks that he can safely play a prank on Ganfo since
his credibility has been damaged by his behaviour in the previoas
slory. But the third story has a tragic end. for the Inltizl beffa
has tumed Info a vulgar revenge resulting in Zanobl's castration
by means of a fish whose mouth Ganfo uses z2s a tool of
decapitation, !5

The first story, De simplicitate di Ganfo pilicciaio, 1s a
version of the theme of the man who thinks he is dead and
speaks up when he hears something proveking. This story is
present in Tesean oral tradition as well as in the folk fradilion of
many countries.!® In Italian literature one finds it in
Antonfrancesco Grazzini's Cene (11,2), in Poggln Bracciolini's
Fucezie (360, there arc some resemblances also in 115 and 268)
and In Girolamo Morlinl's Novellae (2). 1 believe, however, that
the original type is found in Boceaceio's Feronda [Decameron,
ILB). the foolish and jealous hushand to whom the priest, in
collusion with his wife, administers a powder which makes him
fall aﬁlceﬁ. As he wakes up he s made believe that he is in
Furgalory.

Boceaccio may well have adopted the basic skeleton of the
plot from the fablian Du Vilain de Batlieul in which dame Erme
convinees her foolish husband that he is dead so she can roll in
the hay with the priest. The [abliau ends with the proverh:!?

C'on doll gar Fel tenir celul
Cul rdes crolt aa fame que lul.

FIOsSEPPE 1P SCiP 125

While in the fablian and in Boceaceio the rise is originated
by the wile in order o satisfy her carnal desires with her lover
the priest, this is abseni in Sercambi's taie. Tis tzle revolves
around the leolishness of the protagonist whese acticns are
totally brratlonal but funny anc are grovoked by whae stoess EEALS
The people arcund Ganfe function za detachied snectaloss, while
he works himself into a state of apparent death. 14 nprraing the
events Sercambl provides a rich description of the loonl
and its custems, ‘There is, however. one clemen? i CconLnon io

mllien

both this tale and the previously menticned fanlau which
convinees me that the direct spurce of Seveambi is nol
Deccaccio but the fabliau. Ganlo's awful appesrance is cavsed Ty
lack of food and weariness: "Sensa parlae nd mangitce ns e
siomise 4 camminare senends verso Lucca™® In the fbligu the
vilain returns home guite hungoy: "Vin! a meson mult fameilleus'
and says tw his wife; "Erme, jai tel fan dque je muir." This
pushes his wife to begin the ruse of convinecing bim thai he is
dving: "Cauchier vous tos!, quar wus morez.”

In SBercambi's tale, when Ganfo arrives home he tells his
wife thal he is dead. The woman is Iumediately convineed ol
this by his sickly appearance due to lack of food, The fact Uhat
he had not eaten anything is stressed already at the heginning af
the story. when Ganfo sets off towards il Bagno a Corsena (todav's
Bagnl di Taecal, and it serves also the purpose of depicling the
foolishness of the protagonist.!®

Teodora dolee, o sana morto - £ gillatos! 0 s letio
sensa  aprire occhi né  altre senlimento  fare,
dimonstrands esser mons - che pogo spicis aveq, si per
malaitio avulo, siper o cammingre sensa aver margialo
né bevio, siperla piura -, la donna givcdicd esser morlo,

In contrast to Boceaceio's tale and the French fublian, the
image of the wilc in Sercambi's tale is one of honesty and
devotion, shown particularly through her griel when e “dies'.
She is also in control of the household finances and warns her
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husband not to spend too much during his therapeulic trip o
the healing Lalhs at Comsena, While the woman's image contrasts
completely with the stullitic of the husband, her wisdom is of a
practical, mercantile and domestic tvpe, while Ganfo's folly is a
form of logic in reverse which functions on a dilferent plane.
When Ganfo gets to the Bagno, weakened by having
ingested nothing more than a bit of water. he refuses to use a
perfectly good bridee Lo cross the water and he zlmost drowns
in attempting to wade on foor across the dangervus rver Lima:z20

GCaryo messas! la pla fra’ plé e caminata pitnamente
peruenne ! Bogno sensa cper bewie @ mangiate alire che
un poga df acqgua. E guella berd alia Lima, che volendo
passare la difta asque, nan eelende montare in sul ponie,
s mise per Pacquas € lwl debile e Umoqua grossa, Quazi non
ofoga E fn quesfto mode Ganfe aves Devulo wn pogo
g,

As CGanlg arrives al the Bagnoe, he sees evervone naked and
asks himsealf how he will identify himsclf among so many people.
He decides, in his stupldity, to place a cross on his shoulder
adding: "Mentre che o ard ta oroce in sulla spalln o serd desso.”
Sercambl creates the comic by the impacl of words themselves,
Az Ganfo plunges into the water the cross falls off and lands on
the back of a Florentine o whom Ganfo says: "Tu sei io ¢ io son
te" The Florentine considering him mad retorts: "Va vig, tu sel
maortos”. which is a Tuscan expression lor a brainless idiot. The
elfeet of these words 1s so powerful that Ganfo relurns to Luces
Immediately withoal laking any food or donk and without
talking to anyone until he reaches his deslination and tells his
wife: "Teedora dolce, lo son morlo.” I is the same power of
wards that makes him speak again while he is being led far his
own burial. Vettessa, one of his customers, being a "fontesca’, is
quite vacal in accusing him of keeping forever a pillccione of
hers which she gave him lo mend. Having been provoked, the
falsely dead man cannol resist the temptation and replles with
words which are agaln ambiguous: "Vellesse, Vettessa, s'io fusse
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I,

vive come s morda, b 6 dspondene Bene” The poll bearers,
upon hearing this, drop the caskei befieving thai 3 shost s
speaking. Ganfo comes out of this adventire samevdin® sore. bur
altogether hiealthy afier a while: "rmenafo o cuse, o oanforeai
divenne sano e la sug are esercttd.” For this slory, <z aothor
may have emploved well known Bterary souvees Gud he also
endawed it with the color and chacacteristios of his cow ein,
The tone, the accents are very popular. Tt i the le agoare ol 1.t;:-
furla, with the typical quick-witted Fiorentine whose words are
the catalyst of Lthe story, It is quite possible that Sercz abi was
personally acguainted with such & Lype of feol. In fact, b places
Ganfv and his shop of furs "nella, contrada di San Crisiofunae”
which is his own neighborhood in Luces and describes mim s

urno pilicciaio, ama maieriele € orasse oi posta in il §
suol Attt -nomate Ganfo-, suleoe che alli s bollega assai
Muardinge & soriie,

The happy concluslon, as well as the fact thal Ganfo (s nol
a fool in his business dealings, is important for the dramatic
development af the fallowing tale.

THE THIRD EXEMPLUM entitled “De Malvagitate et Malisia"
presents Ganfo "on stage” with Zanobi the shocmaker, whose
prank will cost him his life. 7This tale s represenlative of a
certain type of novella, which is traditionally rather Diloody,
crude and unrefined.  Giovannl Sinicropi, for one. dFJi-ut-s
Sercarnbi's world as cruel:®?

i monde del Sercambi poggla suowe beatalitg s,
disincantale, da owi of st riseatia, sole medianle o
malensd, o madionte la_furbizie, snellessa ona spccie dl
NalEnza pit soltfis,

Indeed, Sercambi does deseribe horrer, pain and
mutilations nonchalantly, without showing much pity, as was
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cften the case in his cultural environment, Howsver, il secems
that commentalors stress the lilerary dimension of the work and
the author's personal contributlon and overlook the existence of
folklore patierns in which cruelty Is objectified, devoid of any
moral content and reflecling a completely symhbolie and amaral
system of representation.

In this tale, we witnass the castration of Zanobi by means
of a pike's mouth., Neither Rossi nor Sinilcropi have found
reliable sources for this tale. Rossi does point out slmilarities
with a story in Grazzinl's Cene [1,2) which had been earlier
rermurked upon by Renfer who belicved in a direct conmection
between the two texts.23 This motil belongs to the tradition of
the penis captivus and, implicitly, the vagina deniata, although
the term  is not mentioned in the story. But the theme of the
penis capiivug is fully exploited by Sercambi as well as by T Lasca
lalias of Pierfrancesco Grazzinl]. There is also the clement of
urination which suggests a common aral tradition.

Sercambl s the first to create a written tradition which
will be adopted, with variations, hy Poggio Bracciolini [facezia
1,270 "De monacho gui misii per foramen tabulae prigpum'), by
Sacchertl and Grazzinl.  Poggio's rather contrived incident
invalves imprisoning the unruly prinpus in a plank but there are
nun-Western, versions of this story, known by the name Toalh-
Dreaker”. which are closer o Screambl's version, sinee they
include the vaginal fish-teerth which must be removed. A
modern version of the “Tooth-breaker” joke is even closer, in
which a young man attempts to have intercourse with a voung
lady by using a hole in the kitchen door. “The father, however, is
waiting with 2 catfish head with which he bites the voung man's
argan. 4

Sercambi's version has many intcresting aspecls worth
considering. The basic plot is thar Zanobi feelz confident to
trick Ganfo and harass him withoul being caughl, since no one
will belicve such a fool whoe thought he was dead. His intent is to
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drive him away {rom the bottega which both occupy. Ganfo Iz on
the main floor with his fur shop; Zanobi occupies Lhe scoond
with his shoemaker shop. Zanobi urinales twice a dav, through a
hole in the stairway on Ganfo's (urs and hides, claiming thal it's
the work of mice. Ganfo, unsuspectingly. says that he will get a
cat to cateh the mice, or he will leave the shop.  Zanaobio,
hearing this, increases his daily ration of urine, One evening
Ganfo decides to stay in the shop to find out the truth:23

“E fallo vista di chindere Ja bollega, dentra vl 5i nascose, .
¥enulze la sera, Zanobio, comm'era sua usanzn, 51 puase [
suo marcifeccia per 1o pertuza pendents mollo, a
simiiitudine che ogni trislo cane ha gran coda.”

Sercambi plays with all these words, using obscure
expresslons such as "marcifaccig” far penis, literally meaning (o
make something rot, and a clear allusion to the upcoming
struggle between the dog whose "taill” awails the bite of the “cat”.
The language used shows that this "cat’ alsc has female
connotations which bring us back to the implied thems of the
vagina dentata.  Truce (o the medieval tradition of sexual
language, Sercambl names nothing directly and makes
everything clear through a series of connected allusions.

Ironically, Ganfo the fool does not react impulsively, bt
deliberately decides to show his wisdom against Zanobio's real
foolishness. As Sercambl puts it -"con soitile ingegno, come
sogliona fare alcune volte { matt©- fools can outsmart these who

" repute them fools, who indeed may be even bigger fools. Ganfo

announces In & loud voice that the cat he will put in the shap
that night surely will catch the mice, or he will abandon the
premizes. Then he proceeds to purchase a large pike, "un
grasse lucclo di pit di libre xx', and asks his wife to prepare il
cxcept for the head which he will bring to "frate Zanobio, chera
molte sanie,” Again Sercambi emphasizes the playlulness and
shrewdness of the so-called scioeca, who in realily pokes fun art
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everyone, his snealy rival and the gourmet friars, who, with
their prayvers, helped his “resurrection” in the preceding tale.
When, for example, Ganfo is gquestioned as to what he plans to do
with such a large fish, [one must take into account the price of
pike which was an expensive, highly appreciated food) he
replies: 3¢

Li preghi che monnn Tedoro min dolece fece a Dio &
l'erafione de' frall mi fenne risuwressere! e periunio io
roglio che guelll godane - E oosi 5! defibend dao aoloro che 1
damariclovone ridendost di [ul”

As the previous story is weaved into the second one, Ganfo
uses his reputation to laugh at those wha laugh at him. The rest
can be casily deduced. As Zanobic is urinating Ganfa  awaits with
the fish in his hands, under the staircase:"

"eaperty la testa del luccio el morclfaccia presoc
sretfamente colle mani serrata la testa, inlnlo che
Zanobio redette che fizse la gafta, dicende e alaitando o
gatta con dolel parde. Ganfo dimestrande esser gatha,
diveruda; - Miny, Migu -, siringendo la tesfa del heeria,
sanobio non polendo J'JLI sostenier per o rlal_.re € ju
costireilo a dover gridare,”

The narrative continues in a light tone, disregarding the
crucl act, Hut this is part of the beffa and it requires emphasis
aon the commic and ironic, rather than on physical pzin, It is in
this fashion that the neighbors hearing Zanobio's screams armive
and blame him for having gotten caught in the cat's teeth, the
clearly female gatta. Ganfo releases "It" upon hearing that the
neighbors will be fetching him to cpen the shop "per levare la
gatta dal morcifaccio”” A few days later Zanobio dies, having first
confessed his sin and asked for Ganfo's forglveness. The story ls

concluded with another touch of ironv: "D che Ganfo per

amenda secrctaments ognl dl per g sua onimo diceva wna
e
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n Grazzinl's tale, Amerigo Ubaldi plans his revenge against
his “pedante pedogoge”’ who has stifled and oppressed him for
years, As the pedagogo is urnating through a hole. in the
battega of il Piloto, the latter catches his vidle organ with: 28

"un ecapn ch'egll aves d'un luccio secro nelle
marni. sofflonds & miagelando came proprianeenie i
gaita jusse, e quale egli sapeia meglio condrgJare che
vgnf aliro womo del mondo.

The story ends cruelly again, since " phucio” sl br ocut
off in order to prevent gangrens: "e pai si fece romifo del soco,”
As can be seen both the luecio and the tdea of the fake cal are
present in this tale in such 2 way that they scem W be a
reproduction of Sercambi’s tale.  Hlowever, of the {wo items,  the
"luccio” appears Lo be the most immportant.

The pike. "il luccic”, is a voracious and large fish (Lat.
Iuciug, Greck, ukios, the luminoas onel; o faet the expression
"bocca. di luceio” refers Lo someonc who is insatiable.  But in the
fabliaux ("Fabliau de L'Escureul]™ the male organ is called la
loche", and indeed this was the meaning of luecic in the old
Italian vernacular.  Aretino wsed it In that manner in Lthe
expression: "oppoggiando il lucclo nel serbafoio,?U Thus,
Sercambi employed the plke molif, knowing (at 1t had the
double svipbolic functien of a voracious and {oothed animal as
well as that of the objecl which it intended o mutilate.
Undoubtedly bath connotations were guile familiar io him
through oral tradition as well as the falliaux. Sacchelli (o 1358-
1401} uses the lueciolo in the novella of Madonna Cecchina Inn
not with this meaning. 3! These links both enrich the comical
aspect ol e tale and place it within traditional lteratieore
dealing with sexual symbolism. In Stith Thompson's Motif Tndex
af Folk Literature. motil K 1222 is “The womzen who tricks
importunate lover with the head of a pltke. Thereafter he thinks
the vagina is loothed.”
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The pike appears in a similar context and with a similar
motil in several modern tales reprinted in wvolumes of the
Kryptadia collection. In the Contes Flamands, there Is a story of
a young worman whao salislies her sexual appetites by inserting an
eel In her vagina, having heard that it daes perform this function
well. Subseqguently she is unable to remove the fish, and when
her lover, a priest, tries to perform his usual act, he is bitten by
the ecl. At this point he remarks that he has no objection to her
deslre to lurn her vagina into a "vivter pour le polsson...mais gue
tu prennss M pinne pour wne canne @ péche, je my appose
Jormellement. 32

In the Contes Picards the story entitled La T&te du brochet
narrates the misadventure of "o feune fermier, un peu simple
d'esprit, amouwreux de la servante de sa mére" who canstantly
attempts io seduce the maid. One day, as he is about to succeed,
she escapes but the lady of the house witnesses the scone. As a
result the voung man's mother advises the mald to ublize the
head of the pike they are preparing for dinner to fend off the
nexsl sexual attack., The young lady follows her advice and the
youth finds out how blvedy and painfil his uncontrollable desire
can be, cxclaiming, with frustrated misogyny: "cefie gucuse-ld a
un con gui morcl, Du diable sijy touche jamais @ Vauenis” When
he gels married, his bride wonders why he does not wish Lo
consume their marriage. He tells ber that her vagina has teeth,
and as she wishes to dlsprove him and shows him her organ, he
remarks, comparing it to a whole mouth: “je vois bien la pelile
languetie 0,33

In the Cordes secrets russes ¥ (n. X0 there is & version
of this lale with the double motif of the Implied vagina dentato
and the "marcifaccic’ inserted info an object which separales il
by a barrier from its owner, putting the latier al scrious risk.
The slory presents variations and additions parlicular to the
Russian cnvironment, In Sebeck's Studies in Cheremis Folklore
this story is listed as lypc K 1232.4.3 The Russian tale, in
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Krypradiz's French translatlon, describes with peecision how the
young woman mutilates her suitor:

Je mitral pas pras de tol, di-alle au feune Ramme. ne viens
paes nan plus ef i ne food pas qu'on nous poic: passe nwm
platdt ton affeire 4 ravers la haie o je ke metival ol
sats. Le gars sempressa de foire o quion el disail; le
Jeune fille prit [a téle de brochel ef, aprés an amr aearts
les mdchoires, y infroduisil Fobjel qui &helt présenié.
Serlarl wne douleur cruelle, e jeune homme ralire son
meTitbre evesanglonlé el e suuea ches Il o d sosskdans
e codre.

In heraldry, the plke represents cruelty. Tt is oflen a
symbol of evil because of s voracity. In anather Russian [airy
tale, for example, "The Plke with the Long Tecth”, the pike is
born the night before St. John's In the Shesma river, T is an evil
creature, symbol of the devil, who devours 211 the other fish 3¢
Sibillot states that the pike, called "l2 loup de riviére esl
pourtant bien connu pour sa voracite”. ' This voraciousness can
be interpreted as a sexual metaphor, equally applicablc (o the
pike as the object of castration (the vagina dentata)l and to the
male argan itself, which in the versions of the tale discussed
here appears as a punished "offending” or "mportune” organ  (in
the Italian tales, it urinates improperly, in the French and
Russian, it belongs to an unweleame suitor),

However, the pike is also connecled with Christ in scveral
ways, Eungene Rolland in his Faune Fopulaire de la Fronoe savs of

the pike:3#
"Lorsquion démonle pieres d péce la Ele ofun brochet oy
retrouee, deee un peu de borne oolond, fois les
nsirumentz de la passion,”

In a Lithuanian legend the pike is made king of lishes
because it helps Christ crass a stream [(AZ223.4) The pike is
connected with the fish called Zeus faler, a huge and monstrons
fish whaose

"back ls brownesh, with yellow siripes; the rest of ils body 15 al
silvery-grey calor; on its sides il bas bwo spots of Lhe deespesi
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Black. According to an lalian l=sgend those two Black spots...were
caused by Uhe marks loft upon it one day by St. Christopher, while
camying Christ upon hiz shouklers across the rver."

De Gubernatis showed that the pike was cannected both Lo
the fool and to Christ and was also a phallic symbol through
various transformations. Thus, the pike, when drunk, becomes a
focl; there is a correspondence between the phallic figure and

the simpleton: in Pledmontese dialect “the phales and the

stupid man is called merly (Blackbird)., From the word merlo
[Lat. merula) was derived the name of the fish called merluccio
or meriuzzn,,." 4 The merla Is also a sexual image In Ttaly as well
as in France [Aguitaine], where the merle. or blackbird, is
another word for the woman's gafta. Pike and bird were alsa
connected in the dialect of St. Léger, where it was called "ba de
cane, "bee de can” 41

Not unlike the pike itself. Ganfo is the type of fool wha,
although marked by stupldity in the first story, can be cunming
and cruel precisely because of his reputation of belng a
simpleton.  Scrcambl points this out several times and in this
may reslde the origin of the name. This polyvalence of & single
gymbol iz thought-provoking because it may echa Sercambi's
understanding of the double nature of the fool, derided and
derisive, cuckolded and sexually active, naive and cruel or
violent,

SERCAMEI'S CHOICE OF THE NaME GANFO for the character in
his story also brings out interesting aspects of the impact of lolk
tradilion on his work, particulary because such a name is not
found anywhere else 42 It seems therefore, that he invented It
by drawing upon the numcrous folkloric elements available to
him, particularly the ones from oral tradition. The Sercambian
fondness for puns and the utilization of word-play is an
importznt factor in the narrative. Sercambi, in fact, begins the
whole jest with the name of the protagonist himself, Ganio,
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which could well mean "sclocen”, from the word "gufa, owl, just
as Sacchett named one of hls characters Gollo punning on "gufo"
and "goffv'. The play-on-words continues with the "“marcifoccio’
which ¢nds up in the mouth of the cat, who is in reallty & pike.
Yet, the name Ganfo may be also connected to the etymology of

Jallo, phallus, which in Ttalian is Fom “il gonfiante’, that which is

inflating 43

Ganfo is said to be z "piicciaio”, which means both a2
furrier and a tanner, who was a simpleton in everything bur his
trade and the affairs of his shop. Sercambi repeats this
characterization in both tales.  In the second, however, ho
adda; 44

Garyo, posto che Jusse di grassm meleryd, oon un sofie
Ingegno, came soglivno fare alcune paite £ mattl, smd o
hagnare be swe pelli non esser lopi, & dispunse queilo di
certo vedere.

Ganfo's name strongly evokes that of a medieval saint, & 5t
Gengoulph, (Gengolfo In Mallan, Lat, Gangollus] who was
venerated as a marlyr, having been murdered in the 9th century
by a monk who was his wile's lover. His life, Fassic Sancti
Gangolfi Martyris, written in the lenth century, states that he
was from 2 noble family in Burgundy.®® Réan mentions that he 1s
the patron saint of the marls trompés hecause of his wile's
libldinous behaviour and that he is invoked for the unity of the
household. He was also honored by the glove makers, ganticrs,
because one of the forms of his name was Gond and because he
proved his wife's adultery by having her immerse her aoms in a
miraculons water which detached the skin from her [ngers as if
it were a glove, the irrefutable proof of her betraval. Réau adds
that by analogy Gangelfo is the protector of leather artisans,
tanners and rope makers whose feast Is celebrated the eleventh
of May ¢ The Bibliotheca Sanctorum remarks that his eult
became rapidly diffused in England, Tralv and Germany. 47
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It is quite possible that these folkloric elements
contributed to the formulation of the name Ganfo. to the
character in question and to his behavipur as a fool who emplays
the pike, a symhbol of the phallus, of the fool and, at at the same
time, of Christ. Sercambi may have used or adapled a tuncated
version of oral tales dealing with the plke emploved as an
cmasculating object by a character whose name evokes the
patron gaint of cuckolded husbands, although In his stories
Ganfa's wife was not adultercus.  His ire and revenge arc
directed against a shoemaker who thinks he can oulsmart him
and who is mot sufficlently protected by his patron "San
Crispinog.”

It is noteworthy that Sercambi, an author not known for
his refined style. for he employs the sermo humilis, provides his
reader with two tales rich in medieval folklorle traditions, in
which characters, themes and maodels are an original summation
of previous sources, as well as their transmitter. The ambiguons
and polysemous narrative elemenls and symbols, -the pike, the
typz of fool, the onomastic and hagiographic element and the
mocking comic tone itself- provide a stimulating reading which
confirms the wital importance of writers of the so called
"scritturn bassa’.

g daa
e
o
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NOTES

1 The critical editions of Sercambl's Novells are:

Glovannl Sercambi, Nowelle, & cura di Giovannl Sinleropi, 2 owals,, [Bari:
Laterza, 1934);

Ghwvanrd Sercambi. L Noveiliore, o cura di Luciano Hosst, 3 vals |Rome:
Salerno Edilrive, 1974).

Crualations In this arlicle are [rom the Hosst edition.  For blographical
information on Sercambi see the above and also A D, Dinwcei's biodrephy
"Glovannt Sercambl e le suc Cronache” In Rossegna Nazionale, nos. 57 B9
[1927): 43-67. See also Sakvalure Bongl's "Prefece” in his edilion of Sercamhi's
Cramiche, 3 vols., (Roma: Istituio Slorco Ilzlano, LEAZ).

The li=t of Sercambl’s Lbrary holdings §s published in Sidcrapt's "Mola Bin-
Bibliogralica”, vol. 2, Novelle, 762, Sercambi’s books have also heen studied fy
Mareo Foll, Arle e Commiifersen privalo a Lucca nel Trecento e nel Qunlroocnaento.
Produzione artisticd © cudhwa [dweria. (Luoca: Marda Pasai, TH8G].

2 In M= 193 of the Bibliokeca Trivalsiana in Milan, Sercambis work i= called
Novelliere

3 See L. Rossl, "Inlroduzione”, IN-LXXIV and Sinicropl's "Mota Bin-
Biblipgralics", 762-794,

t Rosel, XVIII. On Sercambl and France, see Christizn Bec, Les Marchonds
Ecrivains, [Paris: Moulon, 1867). parlicularly 175-199.  Sercamlbl s uncle, Giglio
Sercarbi, died i Pans in 1404, He had mede mooey by provciding supples lor
Lhe muilitacy campaign of Je=an Sans Peur al Nicopolis,  The Lucchess calooy in
Paris was quite large and aclive in business aMairs,  Onpe of their mast
prominent members was Dine Hapondi whe bad lem largs sums 1o Philippe 1z
Hardl, 1 am presently writing an anicle on Sercambls connection with Paris.

3 Rinssi, XK.

5 See "Wiceald Soldanderi”, in Rimoiort del Trecento, 3 cura di Gluseppe Cumsi
TTorine: UTET, 14469).

7 Although Chauger visited ltaly In 1378, 0 scems unlkely 1that ke had access 1o
Srreambl's work,  See Donald MeGrady, ™Were Sereambi's Novelle known Iromn
the Middle Afes on?”, lighcm, 57, 11930 5-18.

8 Rossi, 6; il has been suggested that that the presosto s the Tignmz of Macle
CGuinig.

9 jhid. Sercambis language is heavily marked by hils Lacchese dialect,
107hid,, &

11 Sinicropd, 787. See also Giuseppe Chiecci, “Selle moralich in Glovann:
Seccambi Noveliere”, Lettere italizne, XX, n. 2 (1977) 133-147,
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12 Jinas, 10,

12 5ee F. Saulman, "Les Metamaorphoses du Fou a la e da Mayen Age” in L. Had-
Lanener el 0. Boulst, Pour une Mythologie du Moyger. Age, [Pari=: ENS, 1D8H],
197-216 and article "Folie” In Dictionnotre de Spirtoalilé ascéligue el
mystigue. Doctrine el hisioire. Fondé par M. Viller, F. Cavallera el J. de
Guiberi. [Pars: Beauchesn=, 1937).

For a caomplate and meacingiul deflinilon of Lhe befa and ils presencs in the
Decareron, see Ghuseppe Mazzolla, "Games of Laughter in the Decameran”,
Romenic Review 69 [1973) 118 and his volume Play in Boocacia's Decameran
(Frinceton, Nal.: Princeton L. Press, 1986). See particolatly chapter &, “The
Comedy of Love”, 159-185.

11 Ses Giuseppe D1 Sciple, "Giovannd Screambis Novells: Sources and Fapular
Trad:lons", Morvels ond Tales, I {1) [1938): 25-35.

13 The mollf of the man who thinks he is Sead (Type 1313, A, B, . 1404) i=a
rommon, the castration hy means of a fish head 15 type 13134 and motil
JE311.4, K1222,

IE Rosal, XXV

1T rabliowe, Montaiglon el Baynand, eds,, IV, CIX 212-216,

I3 On the fablaux as sources of Sercembi's Novelliers, see Rossis
"lntroduzione”.  However, b2 does ol imsntdon "Le Villaf de Bafieul’

19 sy, 28, hke
20 1o, 27.

21 ., 26,

22 Simicropl, 783

23 Rnast, 30. S0, XV (1891], 136, "Rorensinne a Antonitancescn Grazeind - Le
Cene'”.

24 Gershon Legman, No Loughfng Matfer, 2 vols.. [Bloomlogton: Indiana
Untversity Press, 1975), vol. 2, 432,

23 possi. 52,

26 hid. Nole that, according 1o Salvalore Dallaglia, Gronde Dizionacio della
Lingua (fallegna (Toring: UTET, 1970), pelliciato means: "chl concla pelit e
canfeziana pellicia®™. Moreover, "saustere § peiliciong” means to have sexual
relations with a woman, as in Beocacla X010, Bandella 4:5, Firenzuola 2:108 and
others, Sy extension, "pelliceinid’ also means the feminine pudenda, and even
the female sexual organ. This indicates that Vetessa's complaint atout not
"mending” the pellicointo in the lirst tale Is redolent of sexual allusions and
that Gande the ool con alzo be a seoul lgure,
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57 b, 33

28 Antonfrancesco Grazssinl, Le Corwe, [Rumm: Edilere Salemmw, 1976, Cena 1, 2,
15-17.

2% Barbezan el Méon, Fahlious et contes des paies frangais des X0 XU, X0, X
et Xve siécles, (Paris: BoWarés], 1808; IV, "Fabliau de L'Escoreul”; Mondaigon of
Raynaud, vV, CHXI,

30 Areting, 2040, See in Ballagila, "Luccls”. 233

* Franco Sacchelli, Cento Noocelie, a cura di affaelle Pornaciar, [(Firense:
Sanesord, 1957), Novelle 201, 44.

a2 Rryptadia, 1 "Conles Flamands™, o, XL The es] as phallua = also discossed by
e Gubematis, 541-5343.

32 JLid., vol. X1, Conles picards, i 81, 200-203. There 15 7 varismt with 3 "(2te de
moulon”.

32 Alanasziev, Conles secrels russes, n. X100, 20-24.

35 Thomas A, Sebeok, ed., Studies §: Cherereis Foildore, |Blcondneton: Indiaca
University Press, 19G2),

36 Russinr Fairy Tales, (ffom the collection ol A. Alanasen), Mothen Gulerman,
lrans IN.¥: Pantheon Books, 1973), 34. In the tale "Ivan the Cow's San”, the plke
i% a reprocuctie symbol.

See also Victor Imbrlaci, Lo Noveligja forending @ o noceilele milansse
Milano: BUR, 1876]. in a Florenline version of his mweella =l "La Sella ¢ 1a
Drota, ealitled "I Luocio™, a magical fish  helps "la brulla” mamy the King.

7 pavl Sebillol, Le Folklore e France: La Faame, [Parls: Imago, 1984), 34950,
= Eugéne Folland, Foune populaire, {Fars: Matsonneuwe, 1877F), 14E- 145,
8 e Gubermatis, Aninol Mytholooy [London: 1872, 2 vels), 359-340

A0 Thid., 332-353

Hanns Bachiold-Staiobll, [Handiedrierbueh des ixuischen Abeplaubens,
Berlin and Leipzl: W de Gruyter, 1927-42 arlicle "Hecht™, [B03-1613) ghves
many examples of [olk beliefs (chicfly Germanic) conecming the plke the
presence of the tnstruments of the Paszsion . the use of the piks hcad a5 an
amulet against evil, 22 well a3 the confradictary 1dentificalion ol the pikc witk
sorcerers and even the Devil, The article also mcludes a wealth of ol medicine
remedizs based on parts of the pike

41 Antonin Perbose, Cantes lisenlicws de PAguitaine. 1 [Carcassonne: GARAE
1907; rep.], conle XV, 112-114, "Le Merle qui n'avail pas encorz sifll2", Wil, 227-
228, "La péndlence au perdreaun”, [ 240, "Le Merle”. Tale XV, "Le Mezilleus
inarcean est pour le chal”, 179-180, s a versico of the classic Frenc tale of tie
cal playing wilh the man's exposed analoony.
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Dz Gubermalis. oc ol

A2 To my knowladge, the name Canlo does not appear In [Lalian literature nar
dorcs it appear in documents concerning Sercambi's time studied Ly Bongl, Benedd
di Lurea |, and odhers.

13 Clavde Gagnebet el Jean-Cominique Lajou. Arte profure = relighne
popolare ngl Mediocvo, (Milano: Fabbrl, 1986], 174, Claude Gzignebet alsa
comuments on the existence al the Valican of a Christ with Lhe bead of a cock
whose beak 15 a large phallus,

i Rrasy, 31

45 Hroswilha, Passic Sanctl Gengalfii Martyris, Pulralogla Lating 137, cols,
1083- 100,

B Lowss Réau. leonvyrophiz de Uart chrétien, -1, (Pads: Tresses
Universitaires de Franoe, 1968], 569-570,

47 miklivthera Sonctorum (Roma: Giov, XX d=lla Pont. Universild Laler..
1965] V1, "Cengoliz”, 127125,
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